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SHOOTING THE RAPIDS — SAGUENAY RIVER 

BY WINSLOW HOMER 

GIFT OF CHARLES S. HOMER 



RECENT ACCESSIONS 



PAINTING BY WHISTLER.— 
Mr. Hearn has added to his many 
gifts to the Museum, Whistler's 
picture, Connie Gilchrist with 
the skipping rope — the Gold Girl. The 
painting was bought by Mr. Hearn last 
May and was immediately sent to the 
Whistler Exhibition being held at the Mu- 
seum at that time. As it arrived after the 
opening of the exhibition, it does not ap- 
pear in the catalogue. It is one of the rare 
portraits by Whistler in which he attempts 
to give movement to his subject. Connie 
Gilchrist was a popular dancer at the Gai- 
ety in London in 1876, and Whistler has 
painted her as she appeared on the stage, 
dancing with a skipping rope. The picture 
was exhibited at the Grosvenor Gallery in 

1879, at which time Rosa Corder and The 
Ocean (now belonging to Mr. Canfield) and 
Nocturne in Blue and Gold (now in the 
Freer Collection) were also shown. At the 
bankruptcy sale of Whistler's effects in 

1880, Connie Gilchrist was sold to Mr. 
Wilkinson for fifty guineas ! 1 1 has not been 



exhibited so frequently as most of the por- 
traits and was not in the Whistler Exhibi- 
tions at London, Paris, or Boston. 

Homer's Last Painting. — Mr. Charles 
S. Homer has given to the Museum Shoot- 
ing the Rapids — Saguenay River, by Wins- 
low Homer, now hanging in the center of 
the west wall in the Winslow Homer Me- 
morial Exhibition. It is the last picture on 
which the artist worked and was left un- 
finished. The first staining of the canvas 
shows in places, and proposed changes in 
the composition are indicated by bold chalk 
lines. Though none of the figures are 
complete in all details, the expression of the 
whole picture loses nothing on this account. 
The intensity of each pose is unmistakable 
and the effect of the excitement and exhil- 
aration of the moment on each of the three 
figures is perfectly manifest. Nor can one 
imagine what possible changes could add 
to the sense of power and weight in the 
sleek water which breaks in muddy, tum- 
bling spray in the dangerous places, or the 
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leaf-like lightness of the canoe. In exam- 
ining the pictures which make up the pres- 
ent Homer Exhibition, in their chronologi- 
cal order, one is impressed with the growth 
of the painter's interest and delight in de- 
picting the great dynamic forces of nature, 
and man's conflict with them. From the 
time of his artistic majority, life-savers, 



painter who died two years ago at the 
age of thirty-one. The portrait of Israels 
was painted in The Hague, 1903, and 
shows the venerable artist seated with his 
right hand at his chin and in his left a 
palette and brushes. The work has been 
shown at various exhibitions, among others, 
at the Louisiana Purchase Exposition, in 




UP THE HUDSON 

BY GEORGE BELLOWS 

GIFT OF HUGO REISINGER 



fishermen, and hunters were his favorite 
models; and his recurring themes, becom- 
ing more and more intense, are the splendor 
and force of the wind, the bite of the wave 
on the rocks, the irresistible energy of rush- 
ing water. In these things, his art was the 
delight of youth and strength, and the 
Museum's new picture testifies that his 
talent remained to the very end untouched 
by old age. 

B. B. 

Portrait of Israels. — Mr. Julian Flo- 
rian has given to the Museum a portrait of 
Josef Israels, the Dutch artist, by Walter 
Florian, the talented young American 



St. Louis in 1904, where it was awarded 
a silver medal. Florian was born in New 
York and began his studies at the League. 

B. B. 

A Picture by Bellows. — A very inter- 
esting and vigorous example of recent work 
in landscape, Up the Hudson, by George 
Bellows, has been given to the Museum by 
Mr. Hugo Reisinger, whose belief in contem- 
porary art has been frequently shown. Mr. 
Reisinger selected this picture as being the 
best work which George Bellows has yet 
accomplished, and many admirers of this 
artist's virile talent will agree with him in 
his choice. The picture is of a breezy spring 
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afternoon in upper New York. In the 
foreground is a hillside park with paths and 
trees. Beyond are railroad tracks with an 
approaching locomotive and vacant land 
to the bank of the Hudson. The river fills 
the center of the picture and on the far 
shore are the Palisades. B. B. 

A Collection of Japanese Netsukes. 
— A large collection of netsukes, presented 
by Mrs. Russell Sage, is displayed this 
month in the Room of Recent Accessions. 
These little masterpieces in horn, wood, 
and ivory, to the number of twenty-five 
hundred, many of them elaborately carved 
or inlaid, lacquered or enameled, and used 
by the Japanese as a bob for the cord of a 



tobacco pouch or other object suspended 
from the belt, came from the collection 
made by Mr. A. C. Vroman of Pasadena, 
California. As a collection, it ranks with 
the Franko Collection in the British Mu- 
seum and others well known in Europe. 
An extended notice of the netsukes will be 
given in a later issue of the Bulletin. 

Universal Peace by Butensky. — Mr. 
Jacob H. Schiff has presented to the 
Museum a large allegorical figure in bronze 
entitled Universal Peace, by Jules L. 
Butensky, which is now exhibited in the 
gallery leading from the Central Park 
entrance to the large Hall of Casts. 




CONNIE GILCHRIST WITH THE SKIPPING ROPE 

BY JAMES A. MCNEILL WHISTLER 

GIFT OF GEORGE A. HEARN 
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